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LIGHT
Let there be In the dining room, designer Nicola 

Manganello repurposed old shutters as doors 
for built-in cabinets. The Chinese bamboo 
chair is from Chairish, while the others, which 
Manganello re!nished, came with the home. 
A chandelier from Arteriors hangs above it all. 
FACING PAGE: Manganello’s dog Vinnie greets 
visitors at the four-foot-wide front door.

NICOLA MANGANELLO OPENS UP A DARK  
EIGHTEENTH-CENTURY PARSONAGE IN COASTAL MAINE.

Tex t  b y  J O RG E  S.  A RA N G O  |  Ph o to g ra p h y  b y  L I Z  DA LY,  J E F F  RO B E RTS,  
A N D  WI L L I A M  WA L D RO N
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In the beginning, there  
were chickens.

“The oldest part of the house 
is from 1771,” explains  
designer Nicola Manganello 
of the home she moved into 
six years ago in Yarmouth, 
Maine, “and there were 
mules and chickens on the 
property when I got here!” 

ABOVE: The front entrance and 
porch were added in 1990. RIGHT: A 
mudroom boasts plumbing !xtures 
from Waterworks and a standout 
soapstone farmhouse sink. FACING 
PAGE: Manganello and Vinnie on the 
side porch next to a pair of Sebastian 
Herkner for Dedon MBRACE rockers.
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She had known there would be of 
course. As a lifelong resident of the 
town, Manganello often passed this 
home and barn (where the animals 
lived). “In high school, my humani-
ties class held a scavenger hunt that 
began at the round stone in the wall 
of the property,” she recalls. She’d 
spent a lifetime fantasizing about 
residing there.

Today the livestock is gone. But 
so are the dark interiors dictated by 
eighteenth-century building methods, 
which local minister Tristram Gilman 
employed when he erected the origi-
nal structure. With only a fireplace or 
woodstove, ceilings had to be low and 
windows small to prevent heat from 
escaping. 

Various expansions followed but 
without really addressing the interior 
gloom. In 1905, none other than 
John Calvin Stevens—the era’s most 
famous local architect—installed 
brick fireplaces and, sometime before 
his death in 1940, returned to design 
an addition. Another 1990 renovation 
tacked on a front entrance porch, 
a further addition, and a covered 
deck out back. At that time, the 
3,500-square-foot circa-1790 barn 
was also moved further away from 
the house. (Today, it houses Nicola’s 
Home, Manganello’s namesake de-
sign studio.)

Manganello’s revamp two years 
ago, however, proved transforma-
tive. “The house is traditional,” she 

In the living room, two large abstract paintings by Geo"rey 
Dorfman, purchased through Moss Galleries in Portland, Maine, 
hang behind extra-wide chaises from CR Laine. The chaises sit on 
a Stark area rug layered atop a Stanton braided-wool carpet. 

“I’m a sucker 
for anything 
woven. There’s 
a craftsmanship 
to it that adds 
to a space.”

—Interior designer 
Nicola Manganello 
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LEFT: The breakfast area combines 
a chair upholstered in one of the 
quilts Manganello designed for 
Garnet Hill, an antique Swedish 
settee, and midcentury modern-
style chairs. BELOW: Heatsail 
pendants warm the three-season 
porch, which features a swing 
from Lowcountry Originals and a 
driftwood mirror from Currey & 
Company. FACING PAGE: Two white-
washed white-oak islands topped 
with Vermont Danby marble 
anchor the kitchen with its Blu 
Dot Laika pendants and barstools 
from Crate & Barrel.
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concedes. “But since I was spending the 
money to renovate it, I wanted it to be 
cleaner.” When she first moved in, she 
had opened up the front, creating a more 
graceful entry hall. Now, she gutted the 
Stevens addition and rerouted some 
stairs, yielding an expansive open floor 
plan anchored by the kitchen. “I enter-
tain a lot, and this is where everyone 
ends up,” she says. “That’s why double 

islands were important.”
To flood spaces with natural light, 

Manganello says, “We brought in Marvin 
sliders and large windows over the 
kitchen counters, and we took the cover 
off the back deck.” On the wall opposite, 
a new three-season screened porch 
achieves more gracious proportions 
and further amplifies light. Finally, she 
appended a two-car garage and reworked 

Daughter Maeve’s bedroom gets a 
graphic punch from an overscaled 
#oral wallpaper from Anthropologie 
and an ABC Carpet & Home area 
rug. The bed is from Thos. Moser 
in Freeport, Maine, and the chest is 
from Noir Furniture. FACING PAGE: 
A guestroom showcases a leafy 
Schumacher wallcovering, a quirky 
lamp from Anthropologie, and an 
armchair from Hickory Chair.
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CLOCKWISE FROM ABOVE: A Torrie Dorsey painting, also 
from Moss Galleries, hangs above a Hickory Chair bed, 
which features a mix of patterned pillows and linens, in 
the primary bedroom. The powder room’s whimsical 
wallpaper is from Pierre Frey; its vessel sink, from Made 
Goods, sits on dramatically !gured stone. Manganello’s 
bath contrasts a zellige mosaic from Tiles of Lucca on the 
wall with Waterworks marble tiles on the #oor.

its connection to the main house. Square footage for 
the four-bedroom home tops out at just under 5,000.

Inside, she remembers, “There was a lot of plaster 
and paint. So, we replaced it with V-groove and 
painted everything white.” Manganello then comple-
mented the brightened interiors with light woods and 
a pale upholstery palette. “Somehow, I’ve evolved 
into loving pink,” she says with some surprise. “In 

Maine, everyone likes blue-and-white or beige-beige-
beige, so I’m playing with a different tone.” 

The blush shades, however, are soft rather than 
hot, and Manganello mixed them with Swedish 
Gustavian-style and Danish Modern-style furniture. 
“I love the simplicity of Scandinavian design,” she 
says. “But I like it in traditional settings. I think that 
juxtaposition is very interesting.”

“Somehow, I’ve evolved into loving pink.”
—Nicola Manganello 
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ADDITIONAL ARCHITECTURAL 
DESIGN, INTERIOR DESIGN, BUILDER, 
LANDSCAPE DESIGN: Nicola’s Home

Manganello also took a unique  
approach to upholstery. For instance, she 
deployed an old tablecloth on Shaker-
style host chairs in the dining room and 
quilts from her bedding line for Garnet 
Hill on a few armchairs.  

Finishing textural touches add pal-
pable warmth. “I’m a sucker for anything 
woven,” she confesses. “There’s a crafts-

manship to it that adds to a space. And 
with all the fabrics in here, something 
more earthy needed to happen.” Hence 
the abundant presence of bamboo, rattan, 
basketry, and cord.

Reverend Gilman might not have dug 
the pink, but he surely would have appreci-
ated the enhanced comfort and light.
EDITOR’S NOTE: For details, see Resources.

The circa-1790 shingle-sided 
barn houses Nicola’s Home, 
Manganello’s design collective. 
FACING PAGE: Just inside the 
barn’s entry is a chest from 
Sarreid Ltd., a custom sisal rug, 
and a table found at Brim!eld 
Antique Flea Markets stacked 
with wool blankets woven in 
New England. 


